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GREEK  AND  ITALIAN    POTTER.  Y 

There  have  been  for  some  time  in  the  possession  of  the  Museum  three 
groups  of  Greek  and  Italian  vases,  known  as  the  Vaux,  Lamborn,  and  Lewis  col- 
lections. With  the  exception  of  a  very  few  pieces,  these  collections,  comprising 
about  seven  hundred  examples,  were  purchased  in  Italy.     They  have  recently 

been  combined  and  entirely  re- 
arranged. Duplicates  and  poor 
specimens  have  been  retired 
and  every  vase  has  been  sub- 
jected to  tests  to  establish  its 
genuineness.  Fortunately,  not 
a  single  absolute  forgery  has 
been  discovered,  although  sev- 
eral pieces — among  them  two 
red-figured  k  y  1  i  k  e  s  —  were 
found  to  have  been  repaired 
and  re-painted.  The  best  of 
these    vases,    now     relabelled 


1.     CYPRIOTE   CUP 


and  chronologically  installed,  form  a  good  and 
representative  collection  of  ancient  ceramic  art. 
To  describe  the  entire  collection  is  impossible 
here.  Only  a  brief  description  of  some  of  the 
finer  pieces  is  attempted. 

One  of  the  oldest  pieces  in  the  collection  is 


2.     ARYBALLOS 
Corinthian    Style 
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the  Cypriote  cup  shown  in  Fig.  i,  which  must  be  assigned  to  a  period  following 
close  upon  the  Mycenaean  epoch.  This  great  and  flourishing  civilization  came 
to  an  end  somewhere  about  1200  B.  C,  but  in  Cyprus  a  civilization  closely  akin 
to  the  Mycenaean  culture  lived  on  until  as  late  as  800  B.  C.     The  vases  manu- 


3.      SOUTH     ITALIAN    POTTERY 

factured  in  Cyprus  during  this  late  period  repeat  the  decorative  motives — 
notably  birds,  horses,  and  human  figures — which  characterize  the  latest  efforts 
of  Mycenaean  art.  Thus  the  cup  illustrated  in  Fig.  1,  which  is  typical  of  this 
period,  is  reminiscent  of  Mycenaean  vases.  Of  later  Cypriote  vases,  also, 
manufactured  during  the  "Graeco-Phoenician"  period  (800-400  B.  C),  the 
collection  contains  many  good  examples. 

Representative  of  the  ware  made  during  the  seventh  and  early  sixth  cen- 
turies, when  Corinth  was  the  most  flourishing  centre  of  vase  manufacture,  is 
the  little  aryballos  or  oil-flask   shown   in   Fig.   2.      Since  it   was  purchased  in 


4.      BUCCHERO    WARE 

Rome,  it  is  probably  to  be  regarded  as  of  South  Italian,  rather  than  Corinthian, 
manufacture,  for  it  is  well-known  that  when  the  Corinthians  founded  the  colony 
of  Syracuse  in  735  B.  C,  they  took  with  them  to  Italian  shores  the  Corinthian 
style  of  vase-painting.  Characteristic  of  this  style  is  the  abundance  of  "ground- 
ornaments"  and  the  use  of  purple  paint  and  incised  lines,  all  of  which  may  be 
observed  on  the  flask  shown  in  Fig.  2.  The  method  of  grouping  figures  which 
is  employed  on  this  vase  is  also  characteristic  of  the  Corinthian  style. 
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In  Fig.  3  are  shown  two  examples  of  a  South  Italian  ware  which  is  some- 
what later  but  which  yet  shows  traces  of  the  Corinthian  style  in  its  use  of  purple 
paint.  The  lower  of  these  two  vases  is  of  the  shape  sometimes  called  "Kothon." 
It  may  possibly  have  served  as  a  support  for  a  round-bottomed  vase.     Its  lip  is 

too  thick  and  rounded  to  admit 
the  possibility  of  its  having  been 
used  for  a  drinking  cup.  The 
handle,  which  consists  of  a  strip 
of  clay  bent  into  a  loop  with  two 
ends  and  pressed  against  the 
body  of  the  vase,  is  characteristic 
of  this  period  of  South  Italian 
pottery. 

The  next  in  chronological 
order  of  the  wares  represented  in 
the  collection  is  the  so-called 
Bucchero  ware — the  native  pot- 
tery of  the  Etruscans.  It  is  made 
of  a  clay  which  is  black  through- 
out and  is  generally  highly  pol- 
ished. This  ware  is  well  repre- 
sented, for  we  have  in  addition  to 
the  typical  oinochoes  ( wine- 
jugs)    and    drinking   cups,    such 


5.      ATTIC    KYATHOS 
Black-Figured   Style 


exquisitely  fashioned  vases  as 
the  boat-shaped  piece  shown 
in  Fig.  4,  the  clay  of  which  is 
as  thin  as  that  of  the  lightest 
modern  tea-cup.  In  using  this 
thin  clay  it  is  evident  that  the 
potter  attempted  to  imitate 
the  more  costly  products  of 
the  metal-worker's  art.  The 
oinochoes  of  the  collection 
show  the  same  intent,  for  not 
only  are  their  decorations 
stamped  in  with  moulds, 
after  the  manner  of  metal 
vases,  but  they  also  carry  on 
their  handles  large  knobs  of 
clay  to  imitate  the  rivets  with 
which  the  handles  of  metal 
vases  are  fastened  on. 

Of  Attic  vases  in  the 
black-figured  style,  the  col- 
lection contains  a  number  of 
fine  specimens,  most  of  them 
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6.      ATTIC    STAMNOS 
Red-Figured   Style 
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WHITE   LEKYTHOS 


amphorae  (two-handled  jars)  painted  with  scenes  of  Dion- 
ysiac  revels.  Among  the  finest  of  this  style  is  the  cup  shown 
in  Fig.  5,  decorated  with  two  large  eyes  and  two  sphinxes. 
The  faces  of  the  sphinxes  are  painted  white  according  to 
the  established  convention  of  rendering  the  flesh  of  women. 
The  most  interesting  and  valuable  piece  in  the  collec- 
tion is  the  red-figured  Attic  stamnos  (Fig.  6)  which  was 
once  in  the  possession  of  Joseph  Bonaparte.  It  is  an  excel- 
lent example  of  the  early  severe  style  (520-500  B.  C.)  of 
red-figured  vase-painting.  The  subject  of  the  decoration  on 
the  side  of  the  vase  shown  in  the  cut  is  the  familiar  one  of 
Herakles'  struggle  with  the  Nemean  lion.  The  hero  is 
represented  in  a  crouching  position.  With  one  hand  he 
seizes  the  lion's  jaw;  with  the  other  he  encircles  his  neck  in 
the  effort  to  strangle  him.  The  center  of  the  composition 
is  filled  with  a  tree,  from  the  branches  of  which  hang  the 
hero's  quiver.  Behind  him,  as  usual,  rests  his  club.  On 
the  reverse  side  of  the  jar  is  painted  Theseus'  struggle  with 
the  Marathonian  bull.  Delightful  as  are  these  lively  scenes, 
so  simply  and  truthfully  depicted,  the  chief  interest  of  this 
vase  does  not  lie  in  its  decoration  but  in  an  inscription, 
"You  are  beautiful,"  which  is  written  backward  above 
either  group  of  figures.  The  habit  of  inscribing  Greek  vases  is  an  old  and 
well-known  one,  but  this  particular  inscription  is  certainly  rare  and  is  quite 
likely  to  prove  to  be  unique.  It  makes  this 
vase  therefore  a  very  important  and  valu- 
able one. 

Of  the  beautiful  white  lekythoi  (oil- 
jugs)  which  were  made  at  Athens  during 
the  fifth  century,  the  collection  contains  two 
specimens  (see  Fig.  7).  As  usual  on  this 
class  of  vases,  used  exclusively  for  offer- 
ings to  the  dead,  the  decoration  consists  of 
a  scene  at  the  grave.  To  the  right  appears 
a  stele  hung  with  dedicated  sashes.  To  the 
left  stands  a  draped  woman  extending  in 
her  hand  the  saucer  from  which  she  is  about 
to  make  her  libation.  The  delicacy  with 
which  the  profile  and  hair  of  the  figure  are 
executed  suggests  the  great  works  of  Greek- 
art. 

A  verv  large  proportion  of  the  collec- 
tion is  made  up  of  Apulian  vases  of  the 
fourth  and  third  centuries  B.  C.  In  artistic 
merit  these  vases  fall  far  below  the  products 
of  Attic  art.  A  dearth  of  artistic  inspira- 
tion results  in  the  constant  repetition  of  the  s.    apulian  rhyton 
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same  subjects  for  decoration.  Thus  the  scene  painted  on  the  upper  part  of  the 
rhyton  (drinking-horn)  represented  in  Fig.  8  recurs  on  the  great  majority  of 
Apulian  vases.  It  is  commonly  interpreted  as  a  toilet  scene.  In  typical  cases 
a  seated  woman  holds  in  her  hand  her  jewel-box,  or  takes  from  it  an  ornament. 

In  this  instance  the  figure  of 
Eros,  a  frequent  subject  in 
Apulian  art,  is  substituted 
for  that  of  the  woman.  The 
figure  of  a  man  is  often 
added  on  the  left  and  then 
the  scene  is  called  a  "court- 
ing scene"  or  the  "exchange 
of  gifts."  The  South  Italian 
potters  were  not  wanting  in 
skill,  however.  The  model- 
ling of  the  bull's  head  which 
constitutes  the  lower  part  of 
this  rhyton  is  both  lively  and 
delicate. 

Fig.  9  represents  one  of 
the  large  cinerary  urns  which 
were  manufactured  in  South 
Italv  during  the  fourth  cen- 
tury B.  C.  The  decoration 
is  almost  entirely  confined  to 
the  side  shown  in  the  cut, 
for  the  reason  that  in  a  tomb 
only  one  side  of  the  vase 
would  be  visible.  On  the 
reverse  are  three  draped  fig- 
ures, carelessly  executed.  The  scene  shown  in  the  cut  is  appropriate  to  the 
use  of  the  vase.  Evidently  offerings  are  being  made  to  the  dead.  A  little  to 
the  left  of  the  center  is  the  altar,  towards  which  one  man  is  advancing  with  a 
lamb,  while  near  it  a  second  stands  ready  with  a  knife  and  pitcher  for  the  liba- 
tion. From  the  extreme  right  a  woman  advances,  bringing  a  basket  of  offer- 
ings. The  costumes  of  the  men  are  those  usually  thought  to  be  Peucetian. 
An  interesting  trick  of  the  trade  by  which  Apulian  vases  may  always  be  recog- 
nized is  the  method  of  indicating  the  surface  of  the  ground  by  lines  of  white 
dots. 

The  collection  contains  many  good  examples  of  a  later  Apulian  style,  in 
which  festoons  and  wreaths  of  flowers  or  grapes  supersede  the  use  of  human 
figures  for  decoration.  The  shapes  of  these  vases  are  sometimes  good,  but 
in  general  they  compare  unfavorably,  as  do  all  Apulian  vases,  with  the  finely 
finished  products  of  Greek  ceramic  art. 

Edith  H.  Hall. 


9.     APULIAN    KRATER 
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IRON    STOVE    PLATE 
Eastern    Pennsylvania,    Eighteenth   Century 


STOVE  PLATES 

Throughout  the  greater  part  of  the  eighteenth  century  iron  stoves  were 
made  in  Eastern  Pennsylvania  at  the  various  furnaces,  particularly  throughout 
the  section  of  Chester,  Bucks  and  Lancaster  counties,  occupied  by  the  Pennsyl- 
vania-German settlers.     These  stoves  were  constructed  of  iron  plates  decorated 

with  relief  designs,  principally  of  a  biblical 
character.  Stove  plates  frequently  bore  the 
date  of  casting  and  the  name  of  the  iron 
founder  and  were  often  embellished  with 
figures  of  conventionalized  tulips,  hearts,  fig- 
ure scenes  and  inscriptions.  Among  the  bib- 
lical subjects  illustrated  were  Cain  and  Abel, 
Joseph  and  Potiphar's  wife,  David  and  Go- 
liath, Adam  and  Eve,  The  Miracle  of  Cana, 
etc.  The  two  rectangular  plates  forming  the 
sides  of  the  stoves  usually  measured  about 
two  feet  and  were  generallv  more  highly  dec- 
orated than  the  other  parts. 

There  are  in  the  Museum  collection  sev- 
eral interesting  examples  of  these  stove  plates, 
which  have  been  recently  arranged  at  the 
Eastern  end  of  the  North  Corridor  with  the  other  collections  of  iron  work. 
A  stove  plate  of  this  character,  made  by  Thomas  Rutter,  in  1763,  is  here  shown. 

HISTORICAL   GLASSWARE 

One  of  the  most  interesting  discoveries  relating  to  the  history  of  industrial 
art  in  the  United  States  is  the  fact  that  pressed  glass  was  made  in  this  country 
as  early  as  1827,  and  the  claim  has  been  made  that  the  process  of  pressing  glass 

in  molds,  by  means  of  machinery, 
was  an  American  invention.  Until 
quite  recently,  all  examples  of  old 
pressed  glass  found  in  this  country 
were  believed  by  collectors  to  have 
been  made  in  England,  but  evidence 
has  recently  been  obtained  to  show 
that  the  majority  of  these  pieces 
were  produced  at  certain  glass  fac- 
tories in  the  United  States  between 
the  year  above  mentioned  and  1840. 
Among  these  interesting  objects  is 
a  salt  cellar  pressed  in  the  shape  of 
a  steamboat  and  evidently  designed 
as  a  souvenir  of  the  visit  of  General 
Lafayette  to  the  United  States  in  1824.  This  design  was  made  both  in  dark 
blue  and  clear  glass,  and  a  generation  ago  was  exceedingly  popular  through  the 


SALT    CELLAR 
Made   at  Sandw 


PRESSED    GLASS 
Mass.,   about   1827 
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rural  districts,  and  examples  have  been  found  not  only  through  New  England, 
but  in  many  parts  of  the  Middle  States,  as  well.  An  example  of  this  pattern, 
recently  procured  for  the  historical  collection  of  this  Museum,  is  composed  of 
a  rich  dark-blue  glass.  On  the  side  wheels  is  the  name  "Lafayet"  in  raised 
letters,  while  on  the  stern  are  the  initials  "B.  &  S.  Co."  Investigation  proves 
that  these  objects  were  made  by  the  old  Boston  and  Sandwich  Glass  Co.,  at 
Sandwich,  Massachusetts,  and  several  special  designs  in  glass  cup  plates,  which 
have  become  very  popular  among  collectors,  have  also  been  traced  to  this  fac- 
tory. There  were  other  early  glass  houses  where  such  wares  were  produced 
about  the  same  period  in  various  parts  of  the  Eastern  States.  Since  these  are 
now  known  to  have  been  made  in  this  country  and  not  in  England,  they  have 
acquired  a  greater  value  in  the  eyes  of  American  collectors. 


SILVER   PLATEAU 

In  the  previous  number  of  the  Bulletin  mention  was  made  of  a  fine  silver 
tray  of  repousse  work,  recently  presented  to  the  Museum  by  Mr.  John  T. 
Morris.  As  there  stated,  the  subject  of  the  decoration  is  the  Renewal  of  the 
Alliance  between  France  and  Switzerland,  in  the  Church  of  Notre  Dame  at 
Paris,  by  Louis  XIV  and  the  Ambassadors  of  the  Thirteen  Cantons,  on  Novem- 
ber 18,  1663.  As  will  be  seen  by  examining  the  illustration,  upwards  of  one 
hundred  figures  are  shown  in  the  central  design. 

Mr.  John  H.  Buck,  Curator  of  the  Department  of  Metal  Work  of  the 
Metropolitan  Museum  of  Art,  has  discovered  that  this  same  historical  design 
occurs  on  a  large  Gobelin  tapestry  in  the  Swiss  National  Museum  at  Zurich. 
The  exact  provenance  of  this  piece  has  not  yet  been  determined,  but  irrespective 
of  its  age  or  origin,  it  is  a  fine  example  of  the  European  silversmith's  art. 
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TULIP     WARE    OF     THE     PENNSYLVANIA -GERMAN 

POTTERS 


SGRAFFITO    DISH 

Made  by   George   Hubner,    1786 

(From    "Tulip   Ware  of  the   Pennsylvania-German   Potters.") 

A  special  edition  of  Tulip  Ware  of  the  Pennsylvania-German  Potters,  lim- 
ited to  300  numbered  and  signed  copies,  was  printed  on  heavy  paper  with  extra 
large  margins  and  untrimmed  edges  and  handsomely  bound  in  cloth  with 
special  cover  designs.  A  few  of  these  copies  remain  unsold  and  will  be  fur- 
nished to  subscribers  at  $5.00  a  copy. 

This  work,  by  the  Curator  of  the  Museum,  treats  of  the  most  curious  and 
interesting  phase  of  the  potters  art  in  America,  covering  the  period  between 
1730  and  1850.  The  book  is  illustrated  with  nearly  100  half-tone  engravings 
and  two  full-page  color  plates.  It  is  based  on  the  unique  collection  of  early 
slip  decorated  and  sgraffito  wares  of  Eastern  Pennsylvania,  which  is  exhibited 
in  this  Museum.  The  accompanying  illustration  will  convey  some  idea  of  the 
great  charm  of  this  curious  art. 
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SEVRES    PATE   TENDR.E    PORCELAIN 

A  recent  discovery  among  the  unlabelled  examples  of  porcelain  in  this 
Museum  is  a  small  rectangular  cologne  bottle  of  old  Sevres  frit  paste  porce- 
lain, which  is  a  beautiful  example  of  early  paste  and  glaze.  In  a  ground  work 
of  underglaze  turquoise  blue  is,  en  each  of  the  four  sides,  a  reserved  panel  of 

white,  in  which  floral  and 
figure  designs  are  exquisitely 
painted.  The  subjects  are  sur- 
rounded by  rococo  border  de- 
signs in  raised  coin  gold.  On 
the  front  is  a  finely  executed 
miniature  of  Marie  Antoinette 
in  a  frame  supported  by  two 
cupids.  On  the  reverse  is  the 
monogram  of  the  French 
queen  beautifully  painted  in 
minute  flowers,  while  at  the 
two  sides  are  trophies  and 
ornaments  in  delicate  tints. 
The  paste  is  of  that  rich 
creamy-white  tint  so  charac- 
teristic of  the  early  frit  porce- 
lains of  France.  On  the  base 
is  the  mark  corresponding  to 
the  year  1779. 

Almost  every  American 
touriot  who  visits  Paris 
brings  home  examples  of  so- 
called  Sevres  porcelain,  in  the 
forms  of  plates  and  other 
pieces  of  table  ware,  decorated  with  blue  borders  and  gold  tracery  monograms 
of  Louis  Philippe  or  Napoleon  I.  and  designs  of  flowers  and  amorini  in  colors. 
It  is  known  that  fully  ninety-nine  per  cent,  of  such  pieces  brought  to  this  country 
are  spurious,  either  throughout,  or,  as  the  marks  will  indicate,  have  been  painted 
after  the  ware  left  the  factory.*  A  comparison  of  these  pieces  with  this  beau- 
tiful example  in  the  Museum  collection  will  at  once  reveal  the  difference  in 
quality  and  tone  of  color,  the  blue  ground  in  the  counterfeit  pieces  being  exceed- 
ingly raw,  crude,  filled  with  dark  specks  and  painted  over  the  glaze.  A  large 
number  of  such  specimens,  given  to  the  museum  at  various  times,  are  now 
stored  away,  but  some  of  these  may  later  be  arranged  in  cases  by  themselves 
as  an  object  lesson  to  the  public  for  the  detection  of  spurious  Sevres  pieces. 

*'I'he  enormous  extent  of  this  illicit  traffic  may  be  appreciated  when  it  is  stated  in  a  recent  issue  of  a  Paris  news- 
paper that  the  sale  of  spurious  Sevres  porcelain  brings  the  counterfeiters  sixteen  millions  of  francs  each  year  and  yields 
the  retail  dealers  in  Europe  and  America  about  forty-eight  millions  of  francs,  or  $9,600,000. 


OLD  SEVRES  COLOGNE  BOTTLE 
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POLITICAL  PRINTS  USED  ON   OLD   ENGLISH  CHINA 

A  curious  cartoon  appeared  in  England  during 
die  Revolutionary  period  entitled  "A  Picturesque 
View  of  the  State  of  Great  Britain,"  symbolical  of 
the  condition  of  British  affairs  in  the  American  Col- 
onies.    Beneath  the  picture  occurs  the  following : 

EXPLANATION 

I.  The   Commerce  of  Great  Britain    represented   in 
the  Figure  of  a  Milch   Cow. 
II.  The   American    Congress   sawing  off  her   Horns 
which   are   her   natural    strength   and   defence, 
the    one    being    already    gone,    the    other    just 
_  agoing. 
III.  The    jolly,    plump    Dutchman    milking    the    poor 
tame  Cow  with  great  glee. 
IV  and  V.  The  French  and  Spaniard,  each  catching  at  their 
respective  shares   of  the  produce  and   running 
away   with   bowls   brimming   full,    laughing   to 
one  another  at  their  success. 
VI.  A  distant  view  of  Clinton*  and  Arnold  in  New 
York,    concerting   measures    for    the    fruitless 
scheme  of  enslaving  America — Arnold,   sensi- 
ble of  his  guilt,  drops  his  head  and  weeps. 
VII.  The  British  Lion  lying  on  the  ground  fast  asleep,  so  that  a  pug-dog  tramples 
upon  him,  as  on  a  lifeless  log  ;   he  seems  to  see  nothing,   hear  nothing,  and 
feel   nothing. 
VIII.  A  Free  Englishman,  in  mourning,   stands  by  him,  wringing  his  hands,  casting 
up  his  eyes  in  despondency  and  despair,  but  unable  to  rouse  the  Lion  to  cor- 
rect all  these  invaders  of  his  Royal  Prerogative  and  his  subjects'  property. 

The  accompanying  illustration  is  taken  from  an  old  American  copy  of  the 
English  print,  now  on  exhibition  in  the  Museum.  In  place  of  New  York, 
Philadelphia  has  been  substituted.  This  design  was  soon  afterwards  used 
extensively  by  the  Liverpool  potters  on  plates  and  pitchers,  being  printed  in 
black,  and  numbers  of  such  pieces  have  come  to  light,  both  in  England  and 
America.  The  device  was  modified  to  suit  the  political  conditions  of  the  Colo- 
nies, and  was  adopted  later  by  the  Federalists,  during  the  "Long  Embargo"  of 
1 807- 1 809.  The  idea  was  carried  out  in  a  jug  in  the  collection  of  the  Museum, 
where  Jefferson  is  shown  in  the  act  of  milking  the  cow,  while  John  Bull  holds 
her  horns  and  Bonaparte  pulls  at  her  tail. 

*  Sir  Henry  Clinton. 


LIVERPOOL  JUG 
With     Cartoon,      issued     during    the 
: '  Long   Embargo  " 
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NOTES 

We  record  with  regret  the  death  of  Col.  Robert  C.  H. 
Brock,  one  of  the  Trustees  of  the  Pennsylvania  Museum 
and  School  of  Industrial  Art.  Col.  Brock  died  in  Philadel- 
phia on  August  8,  1906.  While  he  was  a  member  of  the 
Board  of  Trustees  for  only  two  years,  he  had  been  for  many 
years  deeply  interested  in  Museum  work,  and  in  1904  be- 
came a  member  of  the  Instruction  Committee  at  the  School, 
a  position  which  he  filled  with  usefulness  to  the  institution 
until  his  death. 


ROBERT  C.    H      BR  OCK 


The  new  edition  of  the  Century  Dictionary,  now  in 
press,  will  contain  a  large  number  of  illustrations  of  typical  art  objects  in  this 
Museum. 


It  is  expected  that  several  remarkable  collections  which  have  been  prom- 
ised will  be  installed  in  the  Museum  during  the  autumn,  notice  of  which  will 
be  duly  given. 

The  tail  pieces  used  in  this  number  of  the  Bulletin  and  the  ornament  on 
the  cover  of  the  Thirtieth  Annual  Report,  just  issued,  were  designed  by  pupils 
of  the  School  of  Industrial  Art  connected  with  this  Museum. 

Three  additional  new  floor  cases,  of  the  regular  Museum  pattern,  have 
been  procured,  two  of  which  have  been  placed  in  the  South  East  Pavilion  to 
accommodate  the  overflow  Oriental  porcelains,  while  the  third  has  been  placed 
in  the  East  Gallery,  in  which  have  been  installed  the  European  ivory  carvings. 

Two  new  Art  Primers  have  just  been  placed  on  sale,  one  on  Tin  Enam- 
eled Pottery,  at  60  cents,  and  one  on  Salt  Glazed  Stoneware,  at  50  cents. 
Copies  can  be  purchased  by  addressing  the  Librarian  of  the  Museum.  They 
will  be  sent  to  members,  on  application,  free  of  charge. 

The  Thirtieth  Annual  Report  of  the  Corporation  is  now  ready.  Copies 
may  be  procured  by  applying  to  the  Curator  of  the  Museum  or  Principal  of 
the  School. 

The  Circulars  of  the  Art  and  Textile  Departments  of  the  School  have  been 
issued,  and  may  be  obtained  at  the  School,  320  South  Broad  Street. 


Elsewhere  in  this  issue  Miss  Edith  H.  Hall  reviews  the  collection  of 
Graeco-Italian  pottery  which,  with  her  assistance,  has  been  recently  re-arranged 
and  re-labelled.  As  now  installed,  this  collection  is  one  of  the  most  represen- 
tative and  valuable  of  its  kind  in  this  section  of  the  country. 
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School  News — By  the  opening  of  the  coming  term  the  School  expects  to 
be  fully  equipped  with  the  necessary  machinery  for  the  making  of  furniture. 
The  difficulty  encountered  in  getting  material  that  is  properly  seasoned,  the  high 
prices  charged  for  millwork  and  the  impossibility  of  getting  work  cut  out 
according  to  the  designs,  led  the  officers  of  the  School  to  the  belief  that  it  would 
be  cheaper  and  much  more  satisfactory  to  have  even  the  roughing-out  of  the 
material  done  in  the  School,  not  only  to  obviate  the  many  difficulties  encountered 
in  having  the  work  done  outside,  but  in  addition  to  afford  practical  mill  expe- 
rience to  those  students  especially  interested  in  furniture  design  and  construc- 
tion. 

The  demand  for  students  to  fill  positions  in  every  line  of  our  work  con- 
tinues to  be  greater  than  we  can  supply.  The  business  bureau  of  the  Alumni 
Association  has  placed  a  number  of  student  members  in  paying  positions. 

The  Loan  Fund  of  the  Alumni  Association  of  the  School  of  Industrial 
Art  of  the  Pennsylvania  Museum  has  received  a  becmest  of  one  thousand  dol- 
lars from  the  estate  of  the  late  Joseph  F.  Sinnott,  who  gave  one  hundred  dollars 
as  the  nucleus  of  that  fund  over  a  year  ago.  During  the  past  year  this  fund 
has  been  of  much  assistance  to  needy  students,  and  almost  all  of  the  money 
advanced  during  the  season  has  already  been  paid  back  into  the  treasury  of 
the  fund. 

The  Alumni  Association  of  the  Art  Department  looks  forward  to  an  exhibi- 
tion of  garden-vases,  reproductions  of  antique  pottery,  etc.,  to  be  held  this  fall 
at  the  School.  The  pottery  was  selected  at  the  works  of  the  Signa  Potterv  in 
Italv,  by  Mr.  Stratton  on  his  recent  visit. 


ACCESSIONS 

July — September,  1906 


CLASS 

Carvings   . 

Casts 

Ceramics 


Furniture. 


Glass 


Ivories  .... 
Metal  Work 
Musical  In- 
struments 
Prints  .... 
Textiles    .  . 


OBJECT 

Heraldic    Shield,   Wood,    Spain,    18th   century.  . 

Tablet,    Fictile   Ivoj^  The    Crucifixion 

Group,  Pottery,  The  King  and  Queen  of  Sar- 
dinia,    Staffordshire,    England 

Group,  Pottery,  The  Sultan,  Queen  Victoria 
and    Napoleon    III.    Staffordshire,    England 

Dish,  Pottery,  Painted  figure  decoration,  Ger- 
many,  c.    1830 

Jug,  Pottery,  Head  of  Wellington,  Stafford- 
shire, England,   c.    1830 

Jug,   Pottery,   Copper  lustre,  England,  c.   1830.. 

Plate,  Pottery,  Whieldon  ware,  England,  18th 
century     

Vases  (pair),  Relief  decoration,  Chinese,  c. 
1850     

Bowl,  Pottery,  Maiolica,  Talavera,  Spain,  18th 
century    

Plaque,  Pottery,  Painted  by  Olerys,  Moustiers, 
France,    1/35-45 

Plaque,  Pottery,  Copper  lustre,  Flispano- 
Moresque,     iSth    century 

Vase,  Pottery,  Tin  enamel,   France 

Creamer,  Pottery,  Staffordshire,  England,  c. 
1820     

Plate,  Porcelain,  St.  Cloud,  France,  18th  cen- 
tury      •' 

Cream  Jug,  Mug  and  Dish,  "Majolica," 
Phoenixville,    Pa.,    about    1884 

Dishes  (2),  Pennsylvania-German,  slip-deco- 
rated, Made  by  David   Spinner,   18 13 

Wash  stand,  Desk,  Chest,  3  Chairs,  Spain,  17th 
and    1 8th    centuries 

Mirror,  Carved  wood  frame,  Italy,  late  17th 
century     

Candle   Stand,    Mahogany,    c.    1780 

5  Pieces  of  Engraved  glass.  Made  by  Gillinder 
and   Sons,   Philadelphia,    1S76 

5  Pieces,   Spain,   17th  and   18th  centuries 

Pottle,     Made     at     Kensington     Glass     Works, 

Philadelphia,   c.    1S37 

2  Salt  cellars,   Made   by   Baron  Henry   William 

Stiegel,   Manheim,  Pa.,    1763-1774.  .  .- 

Bottle,     Dark    purple,    Made    by    Baron    Henry 

William    Stiegel,    Manheim,    Pa.,    1763- 1774 

Chessmen,   Carved,   Italy 

Salver,     Silver,     Repousse    work 

3  Drums,    1   Pair  of  Cymbals,   Ceylon 

6  Specimens  Copper  Plate  Printing,   1799 

Embroidery,    Silk    on    paper,    Switzerland,    18th 

century  


HOW  ACQUIRED 

Given  by  Mr.   John  T.   Morris. 
Given  by  Mr.   August  Gerber. 

Bought — Temple   Fund. 

Bought — Temple   Fund. 

Bought — Temple   Fund. 

Bought — Temple   Fund. 
Bought — Temple   Fund. 

Lent  by  Miss  Hannah  A.  Zell. 

Given   by  Mrs.   Henry   C.    Davis. 

Given   by   Mr.   John    T.    Morris. 

Given   by    Mr.   John    T.    Morris. 

Given   by    Mr.   John   T.    Morris. 
Given   by   Mr.   John   T.    Morris. 

Given  by  Miss  Ella  M.   Myers. 

Given   by   Mrs.    John   A.    Wilcox. 

Bought. 

Given   by    Mr.   John   T.    Morris. 

Given   by   Mr.   John   T.    Morris. 

Bought — Temple   Fund. 
Given  by   Mr.    W.    H.    Hill. 

Given  by  Gillinder  and   Sons,   Inc. 
Given   by    Mr.   John   T.    Morris. 

Bought. 

Bought. 

Bought — Temple   Fund. 

Lent  by  Mrs.   Max  Livingston. 

Given   by    Mr.   John   T.    Morris. 

Bought — Temple   Fund. 

Given  by  Mr.   T.   Henry  Sweeting. 

Bought — Temple    Fund. 
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MUSEUM     COMMITTEE 


John  Story  Jenks,  Chairman 
Dr.  Alfred  C  Lambdin 
John  EL  McFadden 
John  T.  Morris 
John  W.  Pepper 
William  Platt  Pepper 


Mrs.  W.  T.  Carter 
Mrs.  Wm.  D.  Frishmuth 
Miss  Fannie  S,  Magee 
Miss  Elizabeth  C.  Roberts 
Mrs.  John  Harrison,  Ex-OMcio 
Miss  Anna  Blancharb,  Honorary 


HONORARY      CURATORS 

Textiles,  Lace  and  Embroidery. ......v.................  .Mrs.  John  Harris6n 

Oriental   Pottery ...... .i . .  .Mrs.  Jones  Wister 

European  Porcelain    ... Rev.  Alfred  Duane  Pell 

Arms  and  Armor  . . .  /. .Cornelius  Stevenson 

Furniture  and  Woodwork Gustav  Ketterer 

Musical  Instruments  .... ........ .Mrs.  W.  D.  Frishmuth 

Prints,  Book  Plates  and  Historic  Seals. .................  .Charles  E.  Dana 

Numismatics  . ........ .F.,IX  Langenheim 

Philately ...  .Edward  Russell  Jones 

Goldsmith  Work,  Jewelry  and  Plate. ... .... . . . . .  .Charles  GedneV  King 

Sculpture,  Marbles  and  Casts. .Alexander  Stirling  Calder 


associate  committee  of  women   to  the   board  of  trustees 

PRESIDENT  VlCe-PBESlbENT 


Mrs.  John  Harrison 


Mrs,  Frank;  K.  Hxpple 


SECRETAHT 


TREASURER 


Mrs.  David  E.  Dallam 


Miss  Ellen  McMurtrie 


Miss  Anna  BlAnchard 
Mrs.  Rudolph  Blankenburg 
Mrs.  John  H.  BriNton 
Mrs.  Wm.  T.  Carter 
Miss  Margaret  Clyde 
Miss  Margaret  L.  Corlies 
Miss  ApA  M;  Grozer 
Mrs.  Edward  Pi  Davis 
Mrs.  Rodman  B.  Ellison 
Miss  Cornelia  L.  Ewing 


Mrs,  Hampton  L.  Carson 
Miss  Elizabeth  Gratz  : 
Mrs.  Joseph  Harrison 


Mrs.  Wm.  D.  Frishmuth 
Mrs.  W.  W.  Gibbs 
Mrs.  Robert  Millar  J  anneY 
Mrs.  J.  L.  Ketterlinus 
Miss  Nina  Lea 
Mrs.  John  H,  McFadden 
Miss  Fannie  S.  Magee 
Mrs,  Francis  F.  Milne 
.  Mrs,  S.  P.  S.  Mitchell 
Mrs.  Daniel  S.  Newhall 


Mrs.  Edward  H.  Ogden 
Mrs.  John  W-  Pepper 
Mrs.  Richard  Peters 
Miss  Elizabeth  C.  Roberts 
Mrs.  Thomas;  Roberts 
Mrs.  Joseph  F.  Sinnott 
Mrs.  .;  John  B.  Stetson 
Mrs.  John  Wister 
Mrs.  Jones  WiSter 
Mrs.  George  Wood 


HONORARY     MEMBERS 

Mrs.,  Samuel  W.  PenmYpacker 
Mrs.  H.  C.  Townsend 
Mrs.  Caspar  Wister 
Miss  Hannah  A,  Zell 


Made  at  the  Sign  of  the  Ivy  Leaf  in  Sansom  Street  Philadelphia 


